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Museums today often consider their relative importance by the number of
attendees who actually walk in the door.
While this historic approach confirms the dominance of museums which are
based in New York, London and Paris, it leaves most of the rest of the
world as less important or second class.
Major cities such as Los Angeles with a population of 17.8 million people
(metro area) have difficulty attracting people to its museums with
historically low attendance such as at MOCA where last year’s attendance
was less than 300 000.
While Basmoca arrives at a virtual solution to the museum experience
from a particularly Saudi Arabian perspective where the museum
experience is lacking, it addresses more fundamental issues related to
attracting a new, younger, broader public to museums. Basmoca is a
necessary approach to art in today’s world when everyone’s – a
particularly youth’s – interaction with the world beyond themselves is
very much concentrated via new technology. It is useless to insist on a
museum experience, which is only that of going into the actual, physical
museum building.
More and more museums are using technology to attract and educate their
public. Museums are beginning to include the number of hits on their
websites as statistical evidence of their relevance. It is obvious that
technology is the only means for museums to continue to initiate a
broader and younger population to look and think and feel art.
No one is saying that the virtual experience can replace the real moment
of being in front of a work of art. however we can assume that it is
relevant first step towards the art experience.
Basmoca’s vehicle is technology but what it is really about is a worldwide
impulse to connect around content and an affinity which is not limited to
LOCATION. Location doesn’t matter any more. It is connection. In
Basmoca’s case, it is connection to contemporary art. In many ways, Basmoca
offers a radical solution about how to share a private collection with the
world in a way which goes beyond any particular country or boundary.
Basmoca begins to address a variety of issues which puts it at the
forefront of thought concerning the private collection and the museum
experience in a global art world. It is a so-called virtual world which
permits us to understand the difference between what is false and true.
I am very pleased to participate in the Honorary Advisory Board of Basmoca
and look forward to a dialogue and its continuing impact on how we
interact with art in a world without boundaries.
Sincerely,
Scott Stover

